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2 4 Monotypes. 

This is best expressed by the axiom: "The whole is equal to the sum 
of its parts." While the parts are indicated, they are subservient to 
the idea of the whole. In the monotype reproduced the feeling of 
colour is well conveyed, and the drawing of the trees is at once strong 
and nice in line. 

Though in monotype much of the good result is the creation of 
accident, yet we see in Mr. Jefferson's work, the presence of the thought 
that has created it, and in the masterful treatment, the evidence of a 
clear conception of the idea he would portray. 

M. M. Jamieson, Jr. 

$£r* t£r* 4£r* 

MONOTYPES. 

^T^HOUGH the process is very simple, the beginner, in making a 
W monotype, must be prepared to meet with a great many 
surprising results and many total failures, but the uncertainty 
as to what the result will be lends a fascination to the work and keeps 
up one's interest in spite of failures. 

Use, for working, zinc or copper plates, the heavy are preferable; 
fresh oil paint, black or colors; three or four bristle brushes, and some 
of sable, with which to draw. 

Begin, either by drawing and then filling in the masses as for 
painting, or use a large, flat bristle brush and cover the surface; erase 
with a cloth the places which are to appear white, and work up from 
the lights, using the sable brush in drawing. 

There are two things to avoid — using paint heavily in shadow, as it 
blurs in printing;andworkingover a stroke when once it is painted on the 
plate — better erase and begin again; the reason being that the oil 
necessary to the transferring becomes dried with much work, and then 
it spoils the clearness with which each bristle marks on the plate and 
this means so much in the print. 

In printing use hard absorbent paper, moistened on the back 
before placing over the plate. Use a letter press or any heavy book 
you have handy; if the plate is small rub with the hand. I have known a 
common wash wringer to be used with satisfactory results. To all this 
add patience and you will surely succeed. 

It is a deplorable fact that there are so few ' amateurs ' who 
appreciate this sort of work. As only one print can be obtained, mono- 
types are not worth the pains from a pecuniary standpoint. Most of 
us, however, find sufficient compensation in the pleasure derived from 
a final success. After all it is Art for Art's sake ! 

B. Ostertag. 



